Dear Orchestra members

Once again this season we embark on an exciting and quite challenging musical voyage – this time the featured work will be Igor Stravinsky’s colorful second ballet “Petrushka”.  We’ll be using the composer’s original 1911 scoring. (In 1947 Stravinsky completely reworked the ballet for an orchestra of reduced size thus retaining his copyright and the continuance of royalties connected with future performances.)

If you’re listening to a recording of the ballet for reference you’ll need to be certain which of the two versions you’re hearing. There are many excellent recordings to choose from, but unless you have the score in front of you, you may not know if you’re listening to the 1911 or 1945 versions. I would like to recommend one recording in particular which comes complete with a verbal description, by the orchestra’s director, of the creation of the ballet and its plot.  The Orchestra is the Seattle Symphony and the conductor is Gerard Schwarz, former principal trumpet of the New York Philharmonic.  For those of you who are computer savvy, it can be downloaded for around $10 from the iTunes store on the web.  I can also make copies of my CD for those wishing it. Just drop me an e-mail and I’ll add you to the list.

Once again I’ve drawn up an extensive list of performance notes. It mostly addresses the way in which beat patterns will be presented.  Stravinsky is quite inventive in this score with the way in which he combines and mixes meters, much of it quite unique and unconventional for its time. If you already have a part and have a bit of time before the first rehearsal, it will be well worth the effort to go over this list with your part and a pencil in hand. 

I‘ve also drawn up a table of metronome markings found in the score (but seemingly missing in the parts I’ve looked at). 

Knowing much of this information ahead of time will help to streamline our rehearsals and will allow us, hopefully, to get straight to the music at our first meeting.  

I’m thrilled to be undertaking this project with all of you and look forward with great excitement to our first gathering.

Yours ever.

Michael Finckel   

Stravinsky – Petrushka
Performance Notes

Violins 2 (lower part) & Violas    – 

at reh. no. 2  the eighth notes on the string,
likewise at reh. no. 3.

Flutes 1 & 2,  Oboes 1 & 2    -  

starting 3rd bar of reh. no. 3  the main body of the orchestra continues, (without change of tempo), in 3/4 time, thus your 

7/8 will be 7 in the time of  3. The coming 5/8 s will be in 2 

(thus 5 in the time of 2), and the occasional 8/8 will be in 3  

(thus 8 in the time of 3). This continues in a similar fashion until 1 bar before reh. no. 5.

Oboe 3   -    At reh. no. 4, without change in tempo, all 7/8s will be in 

the time of 3 quarters (7 in the time of 3),  all 5/8s in the time of 2 quarters (5 in the time of 2), the 8/8 will be in 3 (thus 8 in the time of 3 quarters). See note above for Oboes 1 & 2. 

Trumpet 2  -  One bar before reh. no. 4  the main body of the orchestra 

remains, without change of tempo, in 3/4 , thus your 8/8 becomes 8 in the time of 3.  From reh. no. 4 until reh. no. 5    all 7/8s will be in 3, all 5/8s will be in 2, and the 8/8 in 3. 

(thus 7 in the time of 3, 5 in the time of 2, and 8 in the time 

of 3.)

Cornet 1  -   At  reh. no. 4  the main body of the orchestra continues,  

without change of tempo, in a different meter.  Thus all your 7/8s will be conducted in 3 (7 in the time of 3), all 5/8s in 2 

(5 in the time of 2), and the 8/8 bar in 3 (8 in the time of 3).  The main tempo will press forward almost imperceptibly.

Tutti     -   
At reh. no. 7  the 3/8 will be in 1, the 4/8 will be in 2, the 2/8 

            
in 1, the next 5/8s in 1 beat to the bar, the 3/8 in 1, the 4/8 in 2.

At reh. no. 8 all 5/8s will be in 1 beat per bar.  Throughout all this the tempo of the eighth note remains constant.

Tutti     - 
At reh. no. 10 the 3/8 will be in 1, the 4/8 in 2, the 2/8 in 1. 



Throughout all this the eighth note speed will remain constant.

The 5/8 (one meas. before reh. no. 11) will be in 2 beats 

(2 + 3 eighths.)   At reh. no. 11 all the 5/8s in 1 beat to the bar.

Tutti      -
At reh. no. 11 all 8th notes stacatto.

Cellos    -  
3 mesures before reh. no. 12 – all 8th notes on the string. 
Oboes & Volins 1   -



At reh. no. 14 the main body of the orchestra continues, 



(without change of tempo), in 2/4, thus your 3/4 will be 



3 in the time of 2..  (I will conduct in 2). 

Piccolo 1, violin 2, & celli  - 



2 bars before reh. no. 15 the main body of the orchestra



continues in 2/4 time, thus your 3/4 is 3 in the time of 2 beats.

Clarinet 2 &3   -



At reh. no. 13 all 8th notes on the short side.

Oboes & Violin 1  -



At reh. no.14 the main body of the orchestra continues in



2/4 time, thus your 3/4 is in the time of 2 beats.

Tutti    -
At reh. no. 17 – 3/8 in one, 4/8 in 2, 5/8 in 1



Then in the repeated section: 



3/8 in 1, 4/8 in 2, 2/8 in 1, and 5/8 in 1. 

The speed of the eighth note remains constant. 

Violas    -
At reh. no. 18 all eighth notes on the string.

Violin 2 (lower part)  -



At reh. no. 19 – 8th notes on the string.

Piccolo 1&2, Oboes, Trumpet 1 & 2 –



From reh. no. 19 to reh. no. 20 all 7/8s in the time of 



3 quarter note beats, and all 5/8s on the time of 2 quarter beats.

Tuttti    - 
At reh. no. 22 3/8 in 1, 4/8 in 2, 2/8 in 1, 5/8s in 1 (all 3 bars)

3/8 in 1, 4/8 in 2, 5/8s in 1 (all 4 bars).  Eighth note speed remains constant. 

Tutti    - 
Between reh. no. 22 and reh. no. 27 all bars in 1 beat to the 



Bar, except the 4/8s which will be in 2.

Tutti    -
2nd bar of reh. no. 31  to reh. no. 32 not conducted – 

flute cadenza.

Violins 2 (lower part)  -



At reh. no. 35 all eighth notes stacatto.
Tutti   - 
Eighth note at reh. no. 52 equals quarter note from before.

Clarinet 1 & 2  -



 At reh. no. 52 off-beat eighth notes sustained.

Piccolo 1 -
3rd measure of reh. no. 52 – off-beat 8th notes sustained. 

Tutti     -
2nd bar of reh no . 61 in subdivided 3 (quarter note from



the previous bar equals eighth note in this bar).


Tutti     -
From reh. no. 64 to  reh. no. 67 all measures subdivided.

Tutti     -
At reh. no. 67 eighth note here equals quarter note from before.

Tutti     -
From reh. no. 68 to reh. no. 69 subdivided.

Tutti     -
From reh. no. 72 to reh. no. 74 in 1.

Tutti     -
At reh. no. 81 4/8 in 2, 5/8 (3 + 2), 6/8 (3 + 3), 

5/8 (2 + 3 – both bars), 3/8 in 3, 4/8 in 2.

Tutti     -
From reh. no. 83 in 2  -  3rd bar of reh. no. 89 in 3. 

Tutti     -    
At reh. no. 90 eighth note here equals eighth note from before.

Tutti     -
From reh. no. 90 in subdivided 3 – 

From 3rd bar of reh. no. 95 in 4.

Tutti     -
1 bar before reh. no. 100 twice as slow as the previous bar



In 6 (2 + 2 + 2).

Tutti     -
At reh. no. 103 16th note here equals 16th note sextuplets in the



previous bar.       

Tutti     -
3 bars before reh. no. 105 in 2, 8th note here equals 8th note



from before.  

Tutti     -
At reh. no. 106 16th notes in woodwind sextuplets from the bar 



before reh. no. 106 equals 16th notes at reh. no. 106. 


(The duration of this entire bar the same as that of the entire



previous bar)

Tutti     -
At reh. no. 121 in 1 beat to the bar.

Tutti     -
At the 11th bar of reh. no. 121 in 3 beats (2 + 2 +2)    
Metronome indications in the score

At beginning 


Quarter = 138

At reh. no. 7 


Quarter = 151,  eighth = 302
5 bar of reh. no. 8


Quarter = 138

2nd bar of reh. no. 9 – 3rd beat “Meno mosso”


Quarter = 100

At reh. no. 10

Quarter = 151, eighth = 302

3 before reh. no. 12∫ 


Quarter = 138

Second beat of reh. no. 12 “Meno mosso”


Quarter = 100

At reh. no. 17 


Quarter = 151, eighth = 302

At reh. no. 18

Quarter = 138 (Continues until reh. no. 22)

At reh. no. 22 


Quarter = 151, eighth = 302

5th bar of reh. no. 23

quarter = 138

At reh. no. 24

Quarter = 151, eighth = 302

At reh. no. 27 


Quarter = 138

At reh. no. 3

Quarter = 50

At reh. no. 33


Quarter = 116

At reh. no. 48



Quarter = 100

At reh. no. 49

Quarter = 50 (quarter from before equals eighth here)

At reh. no. 51

Quarter = 108

At reh. no. 52


Eighth = 54

At reh. no. 53


Quarter = 84

At reh. no. 56

Quarter = 100

At reh. no. 59


Quarter = 100

4th bar of reh. no. 61

quarter = 84

5 bars before reh. no. 63

quarter = 144

At reh. no. 63


Quarter = 112

At reh. no. 64

Qurter = 48 (eighth = 96)

The “stringendo bars between reh. no. 66 and reh. no. 67


Eighth = 144

At reh. no. 67


Quarter = 144

At reh. no. 68

Quarter = 46 (eighth = 92)

At reh. no. 69


Quarter = 116

At reh. no. 71

Quarter = 72

At reh. no. 72

Dotted half = 60 (quarter = 180)

At reh. no. 74

Quarter = 144

Three before reh. no. 75

Quarter = 72

At reh. no. 75

Quarter = 72

At reh. no. 76


Quarter = 138

At reh. no. 78

Dotted quarter = 93 (eighth from before equals eighth here)

At reh. no. 82

Quarter = 126

At reh. no. 83

Dotted quarter = 84

At reh. no. 90

Half note = 69 

(quarter note from measure before equals quarter note here)

One bar before reh. no. 83


Quarter = 69 (half note from before equals quarter note here)

At reh. no. 101

Dotted quarter = 84 (see reh. no. 83)

At reh. no. 103

Quarter = 126 (sixteenth note from before equals sixteenth note here)

Three measures before reh. no. 105

Dotted quarter = 84 (sixteenth from before equals sixteenth here)

At reh. no. 106

Quarter = 126 (sixteenth from before equals sixteenth here)

At reh. no. 108

Quarter = 112

At reh. no. 117 


No change of tempo

At reh. no. 121

The bar equals 72  (five 1/8th notes at metronome 72)

At reh. no. 123

Quarter = 112 

9 bars after reh. no. 125 (at the 3/4)


quarter = 100

At reh. no. 129 


Quarter = 50

At reh. no. 130 

Quarter = 100

7 bars after reh. no. 130 (Tempo rubato)


Quite a bit slower – three bars later resumes quarter = 100

4 bars before reh. no. 131 (Lento)


quarter = 48

At reh. no. 131
Quarter = 72  (The triplet eighth from the measure before equals the eighth note here.)

